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of indols and skatols which have most disgusting odors.
Though our olfactory organs cannot detect their pres-.
ence yet we perceive their absence so they have to be
put into the artificial perfume. Just so a brief but
violent discord in a piece of music or a glaring color
contrast in a painting may be necessary to the harmony
of the whole.
It is absurd to object to "artificial" perfumes, for
practically all perfumes now sold are artificial in the
sense of being compounded by the art of the perfumer
and whether the materials he uses are derived from
the flowers of yesteryear or of Carboniferous Era is']
nobody's business but his. And he does not tell. The
materials can be purchased in the open market. Vari-
ous recipes can be found in the books. But every fa-
mous perfumer guards well the secret of his formulas
and hands it as a legacy to his posterity. The ancient
Roman family of Frangipani has been made immortal
by one such hereditary recipe. The Farina family still
claims to have the exclusive knowledge of how to make
Eau de Cologne. This famous perfume was first com-
pounded by an Italian, Giovanni Maria Farina, who
came to Cologne in 1709. It soon became fashionable
and was for a time the only scent allowed at some of
the German courts. The various published recipes
contain from six to a dozen ingredients, chiefly the oils
of neroli, rosemary, bergamot, lemon and lavender dis-
solved in very pure alcohol and allowed to age like wine.
The invention, in 1895, of artificial neroli (orange flow-
ers) has improved the product.
French, perfumery, like the German, had its origin
in Italy, when Catherine de' Medici came to Paris as